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It should be noted that in just intonation the 
difference between these synonyms would be 
aurally apparent before resolution; the perfect 
fourth with its smooth vibration ratio of 3: 4 
would please the ear as much as the 
augmented third (ratio 512 : 675) would 
disturb it. The tempered scale in making 
them equal reduces the euphony of one and the 
cacophony of the other, but in so doing does not 
and cannot give them identity of connotation; it 
only achieves identity of physical impression. It 
is incontestable that purely diatonic and consonant 
music such as the 'Old Hundredth' or almost 
any I6th-century writing loses its chaste physical 
beauty by the equal temperament bargain. On the 
other hand, if euphony be at all times an object then 
discords as a whole stand to gain smoothness by 
the transaction, though the writer cannot resist the 
conviction that poignancy may often be better than 
compromise. However that may be, the fact of 
interest and importance which arises clearly at this 
point and lies beyond dispute is this: all the 
discords which variously divide the octave into 
equal portions and all the synonyms of varying 
signification enumerated above have only been 
made possible by the adoption of the tempered 
scale. In just intonation they simply cease to 
exist. Anyone who has listened to a diminished 
seventh when justly tuned will probably have 
been struck by the sense of discomfort produced 
by the teasing inequality of the intervals. And 
anyone who has been thrilled by Beethoven's 
masterly play upon chords at important moments 
such as in this too well-worn instance : 

I rr. fP--- &c. 
. .. . . . . 

will realise that it is only achieved by the identity 
of sound between two chords with essentially 
different connotations. There can hardly be a 
more momentous instance of the magical use of 
this ambiguous and now commonplace chord 
than in the 'Et expecto' in Bach's B minor 
Mass .: 

--4-1--1..==4-, ac., 
fIIc 

Et . ex - pec - - - to 

and later in the same passage: 

ex - pec to 

- I ---- 
ex - pec - - to &c. 

ex -- pec t ex - pec - to 

This wonderful chord-play, like the familiar word- 
play in conversation, is dependent upon two 
conditions: (i) identity of form, (2) diversity of 
meaning. The more complete the identity and 
the more convincing the diversity, the more 
refreshing the result becomes. In poor word-play 
one or both of these conditions are incompletely 
fulfilled, and human impotence is never more 
humiliatingly apparent than in a poverty-stricken 
pun, when a man is literally wielded by his own 
weapon. On the other hand the felicitous mastery 
of verbal play when complete is joyous in the 
extreme. Saint Francis, pondering on the 
simplicity and patience of his despised Brother 
Juniper, exclaimed: 'Would to God, my brothers, 
that I had a whole forest of such Junipers ! ' It is 
clear that the slightest literal discrepancy between 
name and tree would here be fatal. And any 
harmonist who has heard or imagined a justly- 
tuned diminished seventh may easily perceive 
that subtle discrepancies such as those between 
augmented second and minor third are fatal not 
only to the two notable instances just quoted but 
also to a thousand other devices of the kind. 

It will readily be seen that the advent and 
acceptance of the whole-tone chord* increase 
the possibilities of effective word-play in music 
to a bewildering extent; and it is noteworthy that 
this new chord is even more entirely dependent 
upon equal temperament for its effect than the 
diminished seventh and augmented fifth which 
enabled Bach, and subsequently Beethoven, 
Schubert, Brahms, Wagner, Franck, and a host of 
other composers, to open new harmonic doors at a 
touch, to link the hitherto unknown with the 
known, to mingle surprise with expectancy, fear 
with hope, and the joy of mental labour with the 
reward of it all. 

* It seems to the writer a matter of crucial importance to differentiate 
between the so-called whole-tone scale, and the whole-tone chord. As 
a scale the whole-tone series (made so familiar lately) is undoubtedly 
nondescript and retrograde. It involves obliteration of feature, the 
negation of character, and the sacrifice of beauty. As a six-note chord 
the same series is a momentous acquisition and the reverse of 
retrograde. And it is noteworthy that Debussy constantly secures 
the effect of an arpeggio rather than of a scale as he passes through 
his favourite series. 

TALLIS AND WALTHAM ABBEY. 

By WILLIAM H. CUMMINGS. 

The Musical Times, November, 1876, contains 
an article in which I made public the fact that 
Mr. Winters, a resident at Waltham Abbey, had 
discovered in the Record Office a document which 
showed that Tallis was organist of the Abbey 
Church at the time of its dissolution in 154o by 
Henry VIII. Further interesting particulars 
concerning the Abbey were printed in the lMusical 
Times, September, 90o6, when again Tallis's 
organistship was mentioned. Unfortunately, Mr. 
Winters, who was a painstaking and laborious 
antiquary, omitted to note the reference to the 
document he had seen at the Record Office. He 
has now passed away, but his manuscript collec- 
tions referring to Waltham Abbey are carefully 
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The portrait of Tallis was engraved in 1726 by G. Van der Gucht for Nicholas Haym, who intended it as an 
illustration in a 'History of Music' he had written and proposed to publish. For lack of patronage the work 
was not proceeded with. The picture shows Tallis as left-handed, but doubtless this is owing to the error of the 
engraver in not allowing for the reversal of the print. 

The signatures are facsimiles of those contained in the Waltham Abbey volume of musical treatises, which passed 
into Tallis's possession at the dissolution of the monastery and are now in the British Museum. (Lansdowne MS. 763.) 
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preserved in the reference library attached to the 
Church. Diligent search in those collections has 
failed to discover the missing reference. I have 
had frequent appeals from musical historians for 
help in the matter, and have at various times since 
1876 made endeavours to clear up the matter, 
recognising the fact that some folk had come to 
regard the statement of Tallis at Waltham, to 
quote one of my inquirers, as a 'will o' the wisp.' 
Recently questioners have again come forward, 
and I therefore determined to make a further 
effort to discover the authentic record. The 
officials at the Record Office have been kind in 
helping me; but at last I engaged the assistance 
of an expert worker at the Record Office, and 
thanks to her knowledge and industry, I am now 
able to identify the long-sought-for document. 

The manuscript is endorsed on the exterior 
'Co. Essex. Inventory of the Goods of Waltham 
Holy Cross. 31. Hen. 8th.' 

Its contents are an inventory of the goods of 
Waltham Abbey taken by the Chancellor of the 
Augmentation Office on March .24, 31 Henry 
VIII., I540, the date of the dissolution of the 
Abbey. There is also a list of the pensions 
granted to the Abbot and Brethren: the amounts 
are tabulated in two columns, designated ' Pensions' 
and 'Rewards.' This is followed by a list headed 
'Servantes Wages and Rewards,' and here, fourth 
on the list, appears the name Thomas Talys, with 
twenty shillings wages and twenty shillings reward. 
The forty-fourth name is John Bosten, with three 
shillings wages and three shillings reward. He also 
was organist of Waltham Abbey: probably he 
officiated in the Nave of the Abbey, which served 
as the church of the Parishioners, whilst Talys's 
duties were to play in the Monks' Choir where there 
was 'a greate large payre of organs above, one in 
the North Quyre and a lesser payre beneth.' There 
was also 'a lytell payre of organes in the Lady 
Chapel.' John Bosten remained at Waltham 
after the dissolution, doubtless engaged by the 
Parishioners. The Churchwardens' accounts of 
1546 contain an entry, 'Paid to John Bosten for 
mending the Organs twentie pence.' 

Investigators can now see the original document 
at the Record Office by quoting the reference 
'Exchequer K. R. Church Goods 

.4.' It is interesting to note that Tallis must have 
come under the notice of King Henry VIII. 
when one of the Children of His Majesty's Chapel. 
Born about 1 51 , afterwards a chorister in St. Paul's 
Cathedral under Thomas Mulliner, perhaps in 1517, 
he may have commenced his duties at the Chapel 
Royal in I518, and when his voice broke was 
recommended to the Abbot of Waltham Abbey by 
the King, who possessed a house in Romeland in 
that town, and had also two special apartments in 
Waltham Monastery reserved for his use. It is 
recorded that the King frequently retired to 
Waltham Abbey and transacted much important 
business there. 

There is an interesting account printed in the 
'Nugae Antiquee,' vol. i., page I32, of a letter 
written by Sir John Harington to Lord Burleigh: 

'In an old booke of my father's I read a merrie 
verse, which for lack of my own, I send by 
Mr. Bellot, to divert your Lordshippe when, as 
you say, weighty paine and wheightier matters 
will yield to quips and merriment. This Verse is 
called The Blacke Sanctus, or Monkes Hymn 
to Saunte Satane, made when Kynge Henrie 
had spoylede their synginge. My father was 
wont to say that Kynge Henrie was used in 
pleasaunte moode to singe this verse; and my 
father, who had his good countenance, and a 
goodlie office in his courte, and also his goodlie 
Esther [this Esther was a natural daughter of the 
Kyng's, to whom he gave as a dower the lands 
belonging to the Bathe priory, or a part thereof] to 
wife, did sometyme receive the honour of hearing 
his own songe, for he made the tune which my 
man Combe hath sent herewith; having been 
much skillied in musicke, which was pleasing to 
the Kynge, and which he learnt in the fellowship 
of Maister Tallis, when a young man.' It is 
probable that Tallis went to Waltham Abbey about 
1530; ten years afterwards, in 1540, the dissolution 
of the monastery was effected, and no doubt the 
musician passed immediately into the service of 
the King. Tallis married in 1552 and lived 'in 
love full three and thirty years with his wife' Joan, 
who survived him; he died in i585, and was buried 
in the Parish Church of Greenwich. No doubt at 
the time of his decease he was in attendance on 
Queen Elizabeth at her Palace at Greenwich. 

occasional lRotez. 
We had hoped to be able to print in our present 

issue an article by Mr. A. Friedlander showing the 
connection of early Christian music with ancient 
Jewish music, and dealing especially with the origin 
of Neumes. Owing to some typographical difficulties 
we are compelled to postpone 'the appearance of this 
article until January. This explanation is made 
because there have been some public announcements 
stating that the article would be published in December. 

The remarks of Mr. Frederick Corder on Counter- 
point as it is taught (see p. 803) will be read 
sympathetically by numerous students who have 
writhed and groaned under the yoke of the 
restrictions imposed by nearly all our examining 
bodies, and deriving their sanction from mythical 
authority. It is not that the study of counterpoint 
is to be deprecated, for it should be regarded 
as an indispensable feature of every musician's 
equipment. The contention is that in the artistic 
application of its essence - the superimposing of 
melodies-the rules should be deduced from the 
practice of the -acknowledged masters of the art, 
as they are in modern teaching of harmony, and not 
dictated by obscure tradition. We all bow down to 
Bach as the great exemplar of the possibilities of 
counterpoint, yet at the same time our self-imposed 
rules show him to be so wrong that he would not 
pass an elementary examination. 
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